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What They Are Saying With Their Subscription Renewals 


N. A. Montani, Philadelphia, Pa. (Editor of Cath- 
olic Choirmaster) 
“I wish you every success with the CAECILIA, 
and your liturgical publications.” 


Rev. J. E. Ronan, Diocesan Director of Music, 
Toronto, Canada. 
“IT find the CAECILIA very practical and I shall 
advise my choirmasters to subscribe for it.’ 


ev. J. L. Barley, Director Archdiocesan Com- 
mission of Music, Baltimore, Md. 
“My best wishes for the success of your fine 
publications.” 


Elmer Andrew Steffen, Diocesan Director of Mu- 
sic, Indianapolis, Ind. 
“Enclosed is my check for renewal.” 


L. D. K., St. Paul Seminary, Minn. 


“Greatly appreciating the good work being done by 
your organization and your splendid magazine... . 


S. R., Harvard College, Cambridge, Mass. 

“I look forward with great eagerness for the 
CAECILIA. It contains material of great interest to 
me, also something which is unobtainable here in the 
College.” 


S. N. E., Patna, East India. 

ee dee aoe the name of Singenberger has always 
been held in high esteem in the musical circles of our 
congregation,— we have many masses, including the 
Requiem for 2 voices by your reverend father (John B. 
Singenberger) ..... Some years ago I secured six 
subscribers here for THE CAECILIA and I can get 
some others—in this way helping to spread good 
musical ideas, and fine compositions throughout India.” 


J. L. G., East St. Louis, Illinois, 

“T read in THE CAECILIA that you have arranged 
with McLaughlin & Reilly Co., to take over the pub- 
lishing of the Singenberger catalogue. At first I was 
sorry to hear of this, but after due reflection I think 
it is the better way. It will make your father’s works 
more popular, a tribute which they deserve.” 


H. J. K., St. Paul. 

“IT find THE CAECILIA very helpful in keeping 
me informed on seasonable music, and therefore do 
not want to miss an issue.” 


H. A. S., St. Louis, Mo. 

“It is a pleasure to receive the CAECILIA and a 
pleasant anticipation what good things the next num- 
ber will bring since you took over the management.” 


S. D., Duluth, Minn. 

“T have read the CAECILIA with interest all year 
and noted the improvement, every convent in the U. S. 
should subscribe.” 


C. C., St. Mary—of-the—-Woods, Ind. 

“This is the first copy of your magazine I have seen, 
and I find it helpful and interesting for all working 
with choirs, please accept the enclosed subscription.” 


J. F. K., Techny, Ill. 

“Regarding THE CAECILIA, congratulations! A 
little of the good old Irish cheerfulness added to the 
solid food to which we are accustomed should make 
THE CAECILIA very attractive.” 


P. C. T., Collegeville, Ind. 
“ Congratulations on the new issue. It breathes a new 
spirit as heretofore.” 


M. M. C., Sauk Rapids, Minn. 

“We receive great benefit from the copies of THE 
CAECILIA. The new publishing plan indicates growth 
and forward marching — The fulfillment of the Holy 
Father’s wish in the important matter of church music. 
that surely ought to guarantee your success.” 


S. M. H., Los Angeles, Cal. 

“Your new issues have many practical and valuable 
helps of interest to choirmasters in addition to the 
theoretical discussions ...... 


M. M. C., New York, N. Y. 
“A frequent publication like yours, keeps me from 
getting into the rut of indifference.” 


C. A., St. Louis, Mo. 
“This is one of the best music supplements ever 
published. Can use every number.” (December 1930) 





Subscribe to THE CAECILIA 


For yourself or your musical friend. Enjoy a year’s reading of helpful and instructive 
articles. And in addition, receive 12-16 pages of MUSIC FREE EACH MONTH. The value 


of the music received is more than twice the year’s subscription. 


Enroll now! Fill out this blank. 


McLAUGHLIN & REILLY CO., 
BOSTON, MASS. 


$2.00 enclosed for 1 year ($3.00 for foreign) $5.00 for 3 years. 














In 


Ye 































































































SS 
Drravs™ 


: TW 
7 \ 
We XN, 
\S 
Y . 
Wy 
\ SS 





uy 
* 


4 















Volume 58 November, 1931 No. |] 








FEAST OF ST. CAECILIA 


November 22, 1931. The Feast of St. Caecilia marks the 28th Anniversary of the 
Motu Proprio of Pius X on Church Music. 


It marks the 58th consecutive year in which THE CAECILIA has labored for a more 
widespread interest in Church Music, among the Clergy and Laity. 


Saint Caecilia, is the Patron of Church Musicians all over the world, and we see so- 
cieties and periodicals devoted to the advancement of church music, acting under 


the grace of her name in almost every European country. 


In America there is no Society of St. Caecilia, but there is this periodical, which 


readers say is fast becoming the best of its kind. 


Your subscription to THE CAECILIA may some day entitle you to membership in 
The Society of St. Caecilia, reorganized and reformed under proper auspices. 
If this Society does take shape, it too, will be pronounced on The Feast of 


Caecilia in the year of its formation. 








270 


The Caecilia 








FALSE NOTES IN MODERN CHURCH MUSIC 


Joun C. Sexner, M.A.; S.T.B. 
Choirmaster, St. Mary’s Seminary, Roland Park, Maryland 


The reform in sacred music is basically a 
reform in both religious and aesthetic taste; 
as such, it cannot be effected in twenty-five 
or thirty years. Any number of outside in- 
fluences, musical and otherwise, are at work 
to keep so fundamental a reform from pro- 
gressing swiftly. 

Sacred music, we are often reminded, must 
be carefully separated from secular music, but 
this very exact and excellent admonition is 
not active, both because many church musicians 
are but self-made, many leaders in the field 
of sacred music and organ virtuosi have had 
but a secular music education, and because we 
are all greatly influenced by the music we hear 
around us all day long. Sad to say, there is no 
genuine difference between most of the modern 
composition for the Church and those for secular 
purposes: the same rules for harmony, counter- 
point and composition, the same modern li- 
censes in chord formation and connection are 
the materials for both styles of music; both 
proceed from the same principles: how could 
we expect a difference in result? 

Very much to the point is a phrase in the 
Motu Proprio of 1903 requiring modern Church 
music to approach the inspiration and savor 
of the Gregorian form; hardly any phrase in 
the Motu Proprio contains more principles; 
hardly any phrase in that magnificent instruc- 
tion is more thoroughly misunderstood and 
misinterpreted. For a great many composers 
it simply means that they should take a Gre- 
gorian theme and develop it according to their 
taste — and how they develop it! Take a 
picture of St. John the Baptist and replace 
his halo with a straw hat! The analogy is 
fairly close. 

Let us not imagine that we have reformed 
Church music because we have succeeded (to 
some extent) in abolishing kettle-drums, 
chimes, dramatic solos, duets, trios and quar- 
tets from the choir-loft) (they come back anv- 
how), or because we have managed to patoh 
up the latin jargon under certain operatic 
masses and motets. That was the reform of an 
outrage, of sheer nonsense, but not the improve- 
ment of Church music. . Above all, we must 
not think that we have produced prayerful 
music because we have subjected a chant-theme 
to the whining contortions and issueless dis- 
cords of modernistic harmony: this is more 
than an outrage, it is an additional slaughter 


— not of the sacred text, as formerly, but of 
the Gregorian Chant. 

Then, what are the principles upon which 
the reform of modern sacred music must be 
built? Does it not seem that there should 
be a difference between the harmonic, melodic 
and rhythmic ingredients that go to make up 
religious and profane music before they can 
be really distinguishable? I admit that this 
requires a different and thorough training for 
choirmasters and composers; I admit that it 
looks a bit discouraging for impatient zeal; 
but I will not admit that we can make any 
true reform or progress without it. Therefore, 
we need text-books on the technique of pure 
music for the study of harmony, counterpoint 
and sacred composition. We need training ac- 
cording to the principles of such text-books, 
and, as far as I know, nothing has been pub- 
lished since the pontifical document on Church 
music, which really answers this requirement. 


Scientfically, these treatises would have to 
deal first with the science of harmony in its 
relation with the natural laws of physics and 
acoustics; otherwise our music would not even 
be human art, (much less supernatural, for 
the latter is based on the former) and hence, 
it would be unsuited for use in church. More- 
over, the proposed text-books should treat of 
the psychological value — or, to be more exact, 
— of the religious effectiveness of certain har- 
monic combinations, relations and formulas. 
From such text-books should ensue a_ self- 
evident demonstration of the vapidity and fri- 
volity of many of our modern harmonic inven- 
tions which seek only to tickle the sentimen- 
tality of the crowd or vibrate the bones of 
their spinal column. From them there should 
come a convincing proof of the utter incon- 
gruity of modernisms with any notion of 
prayerful music. From them we should dis- 
cover that a great deal of modern harmony 
depends for its effect upon restlessness and 
aimlessness of sounds, regardless of the laws of 
art and science; and lastly, we should come 
to realize that even if modern devices can be 
used for certain ends in secular music, they 
do not have a place at all in the scope and 
purpose of Church music. What is out of 
place cannot be art, for art includes the notion 
of fitness. 


There is no validity in the argument that 
(Continued on Page 293) 
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A PLEA FOR PATIENCE IN CHURCH MUSIC REFORM 


Roman Sterner, M. A.* 


Is it not rather presumptuous to set forth a 
plea for patience in the procedure of Church 
Music reform? Is not patience, like the kin- 
dred virtue of gentleness, a basic quality of true 
cultural attainment? Is it not one of the most 
essential traits of those who profess to be fol- 
lowers of the One whose every deed exemplified 
patience and gentleness? 

A survey of the results of twenty-five years’ 
effort to realize the Motu Proprio of Pius X 
would certainly provide cause for reflection. 
An analysis of this endeavor would reveal ample 
reason for rejoicing, but also cause for regret. 
How extensive and how real is the progress? 
Is it merely on the surface, or does it reach 
down deep into the hearts of our people? Was 
it accomplished by inspiration or by coercion? 
Has it brought happiness to those who have 
labored so generously in the cause? Has it 
brought joy and understanding to our people? 
These questions must be thoughtfully and care- 
fully answered. 


Undoubtedly there are many instances where 
important and fundamental progress has been 
achieved; where inspiration was the motivating 
influence; where joy has come alike to worker 
and to people. But who will deny that there 
are also instances where the progress is merely 
nominal; where the method employed is essen- 
tially a drastic assertion of authority; where 
it has brought discouragement to valiant souls 
and disappointment to our people; where it 
has proved a blight instead of a blessing. 

Ardent but misguided reformers have re- 
peatedly made the statement that the music of 
the Church during the last four hundred years 
has been entirely evil. We cannot hope for 
true progress when such lurid and unfounded 
ideas are enunciated by those in places of 
authority. If the music during these centuries 
did not express the true ideal of the liturgy of 
the Church, the conclusion follows that condi- 
tions were not favorable for the production of 
such music. Furthermore, in order that we 
may reach the exalted goal placed before us by 
Pius X, we should patiently, even gently, seek 
to establish the conditions that will bring about 


* Composer and conductor; organizer and director 
from 1918 to 1928 of the Knights of Columbus Choir 
of Baltimore (mixed chorus of 125 select voices) ; 
director of choir of Corpus Christi Church, Baltimore. 


a complete restoration of the noblest of the arts 
employed by Mother Church to lead souls to 
God. 


As an illustration of quiet; effective reform, a 
case may be cited where, in a diocese without 
regulations concerning the music and with 
popular opposition to any change, a choir- 
master in a few years completely won clergy, 
choir and congregation to a full appreciation 
of true Church Music. By the simple process 
of a gradual elimination of unworthy composi- 
tions and the substitution of superior kind, by 
evolution but not revolution, all were made to‘ 
realize the greater dignity, appropriateness and 
beauty of the new music. Denunciation and 
ridicule of the established order, manifestos and 
tiresome discussions of regulations were never 
resorted to. There was no talk of great events 
about to take place and exorbitant promises for 
the future, it was all simply and quietly done. 

The position taken here is that all compre- 
hensive progress in Church Music must be 
brought about by patience and consideration; 
through education and by the adoption of con- 
structive policies; that results must be achieved 
by appeal to reason and by co-operation; 
through inspiration and by faith in the surpass- 
ing loyalty of our people. A practical exempli- 
fication of the beauty and greatness of true 
Church Music will do infinitely more than rid- 
icule and exaggeration. We must realize that 
the quickening power of noble example is the 
most effective influence for good in the world, 
and that this influence will lead men on to a 
vision of beauty and will inspire them to higher 
and better things. 








COMING FEATURES 


New Tantum Ergo for mixed or male 
voices by Roman Steiner, and Ecce 
Sacerdos by Justin Field, O.P., Diocesan 
Director of Music in Alexandria, Ont. 


New articles by Rev. Joseph Rostagno of 
St. Patrick’s Cathedral, New York City, 
and former member of Sistine Choir. 
Another by Father Finn, C.S.P., famous 
choir director who will give readers the 
benefit of his broadcasting experience. 




















“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 














Ghe Caecilia 


PUBLICATION OFFICE: 
100 Boylston Street, Boston, Mass. 








OTTO A. SINGENBERGER 
(St. Mary of the Lake Seminary, 
Mundelein, Illinois) 
Tay RI aca cetctnieoencosencees 


.......Manmager and Associate Editor 








Entered as second class matter, October 20, 1931, at 
the post office at Boston, Mass., under the act of 
March 3, 1879. 








Terms: Subscription price $2.00 per year. Canada 
_and foreign countries $3.00. Payable in advance. Single 
copies 25c. ; 


Published monthly, except in July. 








Scandicus and Climacus 








CURRENT COMMENTS OF 26 YEARS AGO 
Items from The Caecilia of September 15, 1905 


Cardinal Merry del Val, acknowledges for 
Pope Pius X the receipt of John Singengerger’s 
“Guide to Catholic Church Music ”-— the first 
White List in this country. (The Supreme Pon- 
tiff later expressed personally, his delight with 
this publication.) Letters also appear in THE 
CAECILIA of this date from Most Rev. Bishops 
McGolrick of Duluth, Fox of Green Bay, and 
Trobee, of St. Cloud. 

Caspar P. Koch comments on an article by 
Joseph Otten dealing with Gregorian Rhythm. 

Wm. F. Markoe writes reviewing music in 
various churches of St. Paul. 

Rt. Rev. Bishop Phelan of Pittsburgh, selects 
commission to prepare catalog of approved mu- 
sic for use in diocese. 

Rt. Rev. Msgr. Henry Tappert of Covington, 
Kentucky, elected Secretary of the International 
Congress for Plain Chant in Strassburg, Ger; 
many. 

Program of music at the Consecration of Rt. 
Rev. Bishop Schinner, Milwaukee, features 
Singenberger’s music. Rev. B. Dieringer, Or- 
ganist, Francis Knoernschild, Director. 

Normal Course on Catholic Church Music, at 
St. Francis, Wisconsin, extended to four years. 

Otto Singenberger is organist at St. Mary’s 
Church, Milwaukee, with J. L. Jung, Director. 
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LISZT CONDUCTS 


It was at the Beethoven celebration at Weimar 
in 1870 that Liszt conducted the Ninth Sym- 
phony of the immortal composer. H. Uhde des- 
cribed it thus: “Franz Liszt stood at the con- 
ductor’s desk, attired as usual in his long 
abbe’s coat, his features all aglow with pleasure 
and delight, evidently very happy thus to 
honor the illustrious master. The performance 
was full of power and splendor, and everyone 
seemed animated by Liszt’s energy and spirit. 
But how he conducted! Far from beating 
strict time, by means of gestures and glances he 
indicated in his individual manner the spirit of 
the composition. He sharply noted every 
striking or precipitous attack of any instrument, 
often by a light stamping with his foot. When 
a motive of a singing character occurred, he 
waved his elegant white hand with long, slow 
movements, but as soon as a decisive chord ap- 
peared it was suddenly closed up into a fist. 
At rapid rhythms the baton frequently moved 
with every sixteenth note, sometimes he laid it 
away entirely. When the ever-increasing, broad 
chords of the close came, he would extend both 
his arms and open his hands. When a ‘ piano’ 
occurred, his whole form appeared to shrink 
together, while, on the contrary, at a ‘crescendo’ 
it seemed gradually to assume a gigantic stature, 
while the great conductor would stand on tip- 
toe and wave his arms above his head. The 
score, as far as he was concerned, did not need 
to be there, for he seldom even looked at it; and 
in general, when things would go of themselves, 
as a lengthy theme in slow tempo and easy 
measure, he would gaze thoughtfully before 
him and never move a muscle, while his arms 
were crossed upon his back and he listened 
attentively and with keen delight to the majes- 
tic, rushing flow of the melodies, until, quite 
suddenly, he would brace himself up again, 
boldly and energetically to resume his conduct- 
ing. This is original, and some may call it 
eccentric, but one must have witnessed how the 
spirit which animates ‘this conductor carries 
every single performer away with it. A pure, 
life-giving, inexhaustible fountain of inspiration 
proceeds from this master-conductor and ani- 
mates and refreshes evetyone.” 

“Son ame est dans ses doigts, son ame est 

dans ses yeux: 

Cet artiste parfait semble inspiré des 

cieus.” 

“His soul is in his fingers, his soul is in 

his eyes, 

This perfect artist seems inspired, directly 

from the skies.” 
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THE PAULIST CHORISTERS OF CHICAGO 





Latest picture of famous choir under direction of Rev. Eugene O’Malley, C.S.P. 


A TRIUMPH OF CHORAL ART 


The growth of this choir from the little group 
of 30 amateur songsters of 1904 furnished by 
the Christian Brothers of De LaSalle Institute 
and directed by Father Finn, to the solid and 
unique organization which it has become, has 
been as interesting as it has been gratifying. 

Organized as a part of the ministry of the 
Church, throughout its quarter of a century’s 
history, this choir has ever kept in mind the 
subtle appeal which music as the handmaid of 
religion makes to the heart and soul of men. 

Based on the highest ideals to which singers 
can aspire and with years of experience in the 
development of those ideals, the fame of the 
Choristers rests upon the recognition of the 
ethereal quality of the boy’s voice, which raises 
it to the ranks of what might be expected from 
the cherubim and seraphim. 

Competent critics recognize that a body of 
singers could only have been brought to the 
state of effectiveness conceded to the Paulist 
Choristers of Chicago by an uncompromising 
devotion to the highest ideals so thoroughly in- 
grained as to have become the tradition and 
standard of this organization. 

The reputation of the Choristers rests alike 
upon the A Capella singing, for which spiritual 
music offers such great opportunities, and the 
purity and sureness of tone and perfection of 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— 


ensemble, which raise choral singing to almost 
divine height. 

It was during the Choristership in the choir 
he now directs, that Father Eugene O’Malley de- 
cided to devote his life to ecclesiastical and mu- 
sical studies. After years of study in this 
country Father O’Malley went to Europe to com- 
plete his studies with the great masters of Eng- 
land and the Continent. 

On his return in 1928, he was appointed Con- 
ductor of the choir and its remarkable develop- 
ment since that time is an expression of his 
extraordinary ability as a conductor and master 
of vocal art. 

The boys, under his direction are disciplined 
as rigidly, morally, physically and spiritually, 
as they are chorally. The staunch and depend- 
able background formed by this unusual under- 
standing and training of the boy is responsible 
for the perfection of ensemble with which they 
are accredited. 

Father O’Malley, realizing the imperativeness 
of keeping the boys together throughout the year 
in order to assure the continuance of the artistic 
standards of the choir, has established a summer 
school for them. 

In the refreshing pines of Northern Michigan, 


Continued on Page 296 


Cardinal Mundelein. 
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in Frankfort, Kentucky, for a period 


literature of Church Music. 


ago this month, he passed away. 


ORIGINAL COMPOSITIONS 
By 
Rr. Rev. Mscr. Henry TAppPert 


lowing supplements: 


1905-9 Adoro Te 

1917-9 Adoro Te 

1918-11 Ad Te Domina 
1909-9 Asperges Me 

1917-11 Audi Filia 

1923-4 Aurora Coeli 

1917-5 Ave Maria 

1918-11 Ave Maria Ave Maria 
1918-2 Ave Regina Coelorum 
1905-9 Ave Verum 

1912-11 Benedicta es Tu 
1921-9 Benedicte Dominum 
1918-11 Benedixisti 


We chronicle the second 
anniversary of the death, of 
Rt. Rev. Msgr. Henry Tap- 
pert of Covington, Kentucky. 
Msgr. Tappert was an out- 
standing figure in Church 
music reform in this coun- 
try. He was ordained May 
19, 1879, and was appointed assistant pastor 


of six 


months. He was then transferred as assistant 
pastor to his brother, the Rev. William Tappert 
of The Mother of God Church, Covington, Ken- 
tucky, after whose death he was appointed 
pastor of the same church. Msgr. Tappert held 
that charge till his death. Covington was the 
scene of all his pastoral and musical activities. 
He personally organized and conducted a model 
church choir that never suffered from the taint 
of secularism and was equal to the best in the 


In his compositions Msgr. Tappert never lost 
sight of the practical, yet even the simplest of 
them breathe the spirit of devotion. In recog- 
nition of his services he was made a Monsignor 
in 1917, and on November 17, 1929, two years 


Which appeared in the CAECILIA, under the fol- 


S.A. 
T.T.B.B. 
T.T.B.B. 

S.A. 
T.T.B.B. 
T.T.B.B. 
T.T.B.B. 
T.T.B.B. 
T.T.B.B. 

S.A. 

S.A, 
S.A.T.B. 
T.T.B.B. 


1918-11 
1912-11 
19244 
1925-2 
1923-12 
1923-4 
1915-9 


1925-2 
1924-1 
1905-11 
1917-3 
1918-4 
1927-9 
1919-11 
1927-9 
1919-1 
1905-9 
1905-9 
1905-9 
1915-1 
1905- 
1925-3 
1918-2 
1913-3 
19244 
1922-3 
1905-10 
1905-10 
1905-10 
1905-11 
1905-11 
1917-9 
1918-2 
1919-1 
1919-10 
1917-12 
1909-3 
1916-3 
1920-11 


1907-3 
1918-3 
1918-3 
1910-5 
1923-12 
1919-11 
1910-5 
1920-11 
1924-1 
1918-4 


Rt. Rev. Msgr. Henry Tappert 


Deus Tu 

Gradual-Immac. Concept. 

Haec Dies 

Haec Dies 

Hail Holy Night arr. 

Hail Mary B. Virgin 

Hail Mary Gate of Eden 
(Also in No. 1927-9) 

Hail Mary Gate of Eden 

Holy Name 

Laudate (Adoremus) 

Laudate Dominum 

Maiden of Thee We Sing 

Mater Amabilis 

Now Raise Joyful Voices 

Now Raise Your Joyful Voices 

O Esca Viatorum 

O Sacrum Convivium 

O Salutaris 

O Salutaris 

O Salutaris 

O Ver Digna Hostia 

O Virgin Most Beautiful 

Panis Angelicus 

Regina Coeli 

Regina Coeli 

Salve Pater 

Tantum Ergo 

Tantum Ergo 

Tantum Ergo 

Tantum Ergo 

Tantum Ergo 

Tantum Ergo 

Tantum Ergo 

Tantum Ergo 

Thou Glorious Queen 

Viderunt 

Vidi Aquam 

Vidi Aquam 

Virgin Mother Dearest 

(1925-No. 3 also) 


HYMNS with GERMAN WORDS 


Der Heiland ist erstanden 

Der Heiland ist erstanden 

Der Heiland ist erstanden 
Glorwurdige Konigin 

Heiligste Nacht arr. 
In vollen Jubelchorem 

Maria meine Hoffnung 

Maria meine Freude 

Name voll de Herrlichert 
Wunderschon Prachtige 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 


S.S.A. 
T.T.B.B. 
S.A.T.B. 
S.A.T.B. 
T.T.B.B. 
S.A.T.B. 
S.A.T.B. 
T.T.B.B. 
T.T.B.B. 
S.A.T.B. 
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CURRENT COMMENTS 


DULUTH, MINN. 


Rt. Rev. Thos. A. Welch, Bishop of Duluth, speak- 
ing at Retreat, urged the Priests of the diocese to give 
their attention to the music in their churches, in order 
that liturgical music might be more generally used. 


CINCINNATI, OHIO 


Many favorable comments were heard after the 
National Broadcast of the choir from the Schola Can- 
torum of Mt. St. Mary’s Seminary, on Sunday, Sep- 
tember 27, 1931. 78 voices sang the numbers arranged 
for four part male choir, the program closed with Pal- 
estrina’s, Tenebrae Factae Sunt. The broadcast was 
part of a series to be heard every two weeks on a 
national hookup, featuring a Catholic Church digni- 
tary as speaker, with a liturgical choir furnishing the 
music. The first was broadcast from Boston, with an 
address by Wm. Cardinal O’Connell, with the choir 
of Weston College, directed by Joseph T. Murphy, S. J., 
singing Arcadelt’s “Ave Maria” and Gounod’s “ Ave 
Verum” in their usual splendid manner. This second 
broadcast, was from this city, with Archbishop 
MecNichols as speaker. 


PROVIDENCE, R. I. 


On Sunday, September 27th, 30,000 men of the Holy 
Name Society, paraded through the down town sec- 
tion to the cathedral where the Most Rev. Bishop 
Hickey, reviewed them. At the Dexter Training Field, 
they were addressed by the Bishop, and a massed 
choir under the direction of Prof. John J. Fitzpatrick 
sang hymns. This is the eighth parade of its kind in 
the last 25 years, and it was viewed by almost 
150,000 people. The Dexter Field ceremonies were 
broadcast over W.J.A.R. 


MILWAUKEE, WIS. 

2500 school children will participate in a Field Mass 
to be held in the spring. They will sing the Missa de 
Angelis, under the direction of Otto A. Singenberger, 
Editor of THE CAECILIA, Professor of Gregorian 
Chant at St. Mary’s Seminary, Mundelein, Illinois, 
and Diocesan Director of Music in the Milwaukee 
Parochial Schools. 


NEW YORK, N. Y. 

At the anniversary of the consecration of St. Patrick’s 
Cathedral, on October 11th, His Eminence Cardinal 
Hayes, presided, Rt. Rev. Bishop Dunn, celebrated the 
mass, and Rt. Rev. Msgr. Lavelle, preached. Pietro 
Yon directed the performance of his Missa Melodica. 
The Gregorian Proper of the Mass was sung from the 
Libur Usulasis and Jerusalem Surge, by Yon, was most 
effectively rendered. 

The music of Anton Bruckner, mentioned in the July- 
August issue of THE CAECILIA, continues to grow 
in favor here. At the Metropolitan Opera House, 
Bruckner’s Missa Solemnis in F Minor, was heard 
October 25th. with a chorus of 180 voices, and the 
Metropolitan Opera Orchestra, Arthur Bodansky, Con- 
ductor. 


WARWICK, MARYLAND 

The 227th Anniversary of the Foundation of Old 
Bohemia Church, known as the Mother Church of the 
Region, was celebrated by a Field Mass on October 
15th. 


ROCHESTER, NEW YORK 

The male quartet of St. Patrick’s Cathedral headed 
by Edward S. Sweeney, and directed by the well known 
church musician Prof. Eugene Bonn, sang Singen- 
berger’s hymn “The Precious Blood”, Mettenleiter’s 
“To Jesus Heart All Burning”, and Msgr. Tappert’s 
“To the Holy Name”, in recent broadcasts over 
W.H.A.M. These hymns are from the collection of 
Twenty Hymns for Male Choirs, by Otto Singenberger, 
and are used regularly by mens choruses throughout 
the country. 


LOS ANGELES, CALIFORNIA 

Mr. E. J. Whelan, formerly of Boston, continues his 
choir interests at St. Basil’s Church of this city. It 
was through his fine cooperation, and that of Arthur 
Bienbar, that THE CAECILIA contained such a fine 
account of the Pontifical Mass last month. 


CAMBRIDGE, MASS. 

At the funeral of ex-Mayor Quinn, leaders of the 
nation, state, and city joined with the thousands 
observed the procession, and filled the church. The 
music was directed by Joseph Ecker, with Miss Ruth 
Driscoll at the organ. The quartet consisted of Joan 
Parsons, Sarah Daly, Thomas Quinn, and Mrs. Mar- 
garet Toohey. Terry’s Requiem was sung. Mr. Ecker 
and Mr. Quinn sang at the close of the service, Mr. 
Ecker singing Leybach’s Pie Jesu, and Marzo’s De 
Profundis, and Mr. Quinn sang Stoecklin’s Miseremini 
Mei. More than fifty Priests were seated within the 
sanctuary during the mass. 


SOMERVILLE, MASS. 

T. Francis Burke has been appointed director of the 
Mt. Benedict Knights of Columbus Choir, succeeding 
the late John Whorisky. Mr. Burke, formerly at the 
Holy Cross Cathedral is now at St. Catherine’s Church, 
in charge of the choir, and he is always attended by 
choirs of large membership. 


BOSTON, MASS. 

Mr. Joseph Ecker, head of the Knights of Columbus 
Choral Society has attracted one of the largest singing 
bodies of merit the Knights have ever had in this city. 
This popular Director and Singer, is ever in demand 
for Choir organizing and for programs at Weddings 
and Funeral Services. 

Benedict Fitzgerald, formerly of New York City, and 
now Director of Music in the Cambridge Public Schools, 
has become director of music at St. Theresa’s Church, 
West Roxbury. 

Edward Illingsworth, formerly at the Holy Cross 
Cathedral, and St. John’s Church, Cambridge, leads the 
list of those eligible for Supervisor of School Music in 
the Boston Public Schools. 

On October 17th the choir of the Holy Name Church, 
West Roxbury, under Frank Mahler, gave one of the 
best singing programs heard over the local Catholic 
Truth Hour. The large ensemble of mens voices was 
finely balanced in its four part renditions, and showed 
the presence of trained singers by its constantly true 
pitch in all numbers. Local choirs will have difficulty 
excelling this group. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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OUR MUSIC THIS MONTH 








No. 605 NINNA NANNA Melchiorre Mauro-Cottone 15c 
S 
Nato Nobis Salvatore 
Sleep O Child Divine 
M. MAURO-COTTONE | 
The Italian words of this piece indicate it to be a Lullaby to the ¢ 


Saviour. The Latin makes it available for Mass, and the English makes it 
suitable for Christmas Carol Recitals as commonly performed before Mid- 
night Mass. This carol has beauty in melody, and artistic excellence in 
its construction. The composer is a master of polyphony, and one of 
Americas finest organists. (This piece may be had for solo alone—high 
voice—or for organ solo). It is to be recorded on a Victor Record, and on 
an Ampico roll. Father Finn’s choir will broadcast it in December over a 
national net work, and many non-Catholic organizations of fame have adopted 
it for performance at Christmas. It is an outstanding contribution to the 
material suitable for Christmas use, and from present indications will be 
the musical sensation of this season. For the newer organs, with chimes 
available, a separate part ornaments the work. Once heard this piece will 
remain in the memory of the listener, and good choirs will be able to achieve 
beautiful, yet dignified effects. For this season it is merely a question as 
to who will be the first to introduce it in the various cities. This time next 
year it will be a standard on all Christmas programs. 


No. 20 Hymns for Advent and Christmas Sisters of Mercy 15¢ 


On December 12th 1931, the 100th Anniversary of this order will 
take place. This group of hymns supply a number of easy pieces adaptable 
for ceremonies in observance of this anniversary. Each piece is arranged 
for unison or two part singing, and four part choirs will find the 
accompaniment arranged for four part singing. 


No. 607A The Shepherds At The Crib Arr. Dom Gregory Hugle O. S. B 


This number is published separately on cards. It is the optional song 
part to a splendid new organ composition by an eminent church musician. 
The organ solo is easy and designed for Christmas services, introducing 
this medley of Christmas themes. Like the Ninna-Nanna above, this composi- 
tion will take its place on the Christmas programs of hundreds of organists 
during the month of December. 





“We recommend THE CAECILIA to our clergy and our sisterhood ”’— Cardinal Mundelein. 
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NINNA-NANNA 
(Sleep Child Divine) (Nato Nobis Salvatore) 


Italian Words (Old Traditional) § (hristmas Lullaby for Tenor or 
Latin Words by C.Verbecke 8.J. Soprano Solo and four Mixed 
English Words byWm.Arthur Reilly Voices. With organ accompaniment. 
MELCHIORRE MAURO-COTTONE 


Andantino lento (in 2) dis 63 







TENOR (or 
SOPRANO 


SOPRANO 
ALTO 


TENOR 
BASS 


CHIMES (x) 
Andantino lento (in 2) e 63 


Bourdon 8’ and Vox Humana 
ORGAN 


Ped. ad lib.throughout 











Ho - In- fant, Babe - vine, King of Peace, Sav-iour Mine, 
Nat-o0 no-bis Sal-va-to - re ce - le-bre- mus cum ho- no - re 
Nin- na Nan-na, dor- mia-mo-re, vien,ri-po- sa. sul mio co - re 
a7 mh 














fant, Child Di - vine, 
Na - to no - bts Sal - va - to - fre 
Nin - na Nan - na, vien, ri - po - sa, 





> 


-~ 
—~ 







(*) If chimes are omitted you may begin at the fourth bar. If chimes are played on the organ, they may be prepared and 
played on great with thumb of left hand. 


Copyright MCMXXXI by McLaughlin & Reilly Co., Boston. 
M.&R.Co, 605-8 International Copyright Secured All Rights Reserved Made in U.S.A. 
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ne bg Sleep, 0 Child Di 


a - em nma-ta-li - tt 
dor - mi, fa la Nin - na 


2 ii3 


—CooC_C_—_— 
ly Child — Di 
to no - bis Sal - 
fa la Nin - 
eee 














Hear the An-gels oer e earth Tell-ing of the Sav-iours birth, Sleep, __ 
No - bis na-tus, no - bis da - tus ae in mun-do con-ver-sa - tus, lux —_— 
Nin - na Nan-na, dor -mia-mo-re vien, ri- po - sa sul mio co -re, dor - mi, 


Co ee Oe ne” 2 du. 


fant, Child 
mus cum 
na, dor - 
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LALLA 


Lily 





Ulises = fd 











Lilt 
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—————______ 














Sleep, ____ Sleep,O Child Di- vine 
luz et Sa-lus gen - ti - um luz lux 
dor - mi, fa la Nin-na Nan - - na dor —., mi dor - mi 















- +? $4 -) 





PP . 
Sleep, 0 — Child Di - vine Sleep, Sleep, —_____ 
di - em na-ta-li - ti - um adi - @m at - em 

mi fa la Nin-na Nan 























crescendo 


a 





~ 





pp tempo 









Sleep,O Child Di - vine. 
et Sa - lus gen - es - ti - um; 
fa la Nin- na Nan ~ = = na. 


dd DID aod. a 













P a 
0 Child Di - vine. 


na - ta - li - tt - um; 
fa la Nin- na Nan 
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p (Mezza voce) a ~ 













TENOR or 
SOPRANO SOLO An-gels hands,up-raised in air, An-gels lips,that move in pray’, 
Je-su- no-ster sa - lu-ta-ris,et a-wma-tor sin - gu-la - ris, — 
Nin-no mi - 0, dor-mi e-ri - po-sa,chiu-dio-mai le lu - ci bel - le, 





=> 





sempre PP 





An-gels hearts,that rest-less beat, Christ,The Blessed Babe, to greet. — 
no-stra pax et glo-ri-a, no-stra pas. et glo - fri - 
lo splen-dor de le tue stel - le ren-de Tal - ma ver -go-gno - 


An-gels eyes, so won-drous bright Peer - ing downthis Ho - 
Qui-a ser-vis re - di- men-dis tam be - nt - gna con - 
Nin-no mi - 0,dor-mie-ri - po-sa dor-mieri - po -sa chiu- 









: Night, Wor-ship Thee, 0 Child Di - 
- de - scen-dis te col - la- u-dant, te col - la-u-dant om - ni- 
dio-ma-i_ le lu- ci bel-le, chiu-dio-mai_ le le - eh bel - 










Pe 


- 


~ 
. 
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ST TTT 














ee 
Thee, 
ser - vis 
Nan- na 


Wor-ship 
Qui - a 
Nin- na 


ship 


(a cappella, ad itd.) 


Thou, Who in a 
Tam be-nit - gne 
Nin - na Nan- na 


(a cappelia,ad iid.) 
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con - 


Child Di - 
Al - le se lu - 
fa - la Nin- na Nan - 


A csricseeserconpeedmamiemieas 


t—7P Ff 

0) Child Di - vine. 

re - di-men - dis 

dor-mia - mo mr re. 
— aan 





— 


(organ) 


man - ger lies, Thou,Who made 
de - scen-dis Te col-la - - 
dor - mia-mo - re, Vien, ri- po - - 


BY ed 


the star- ry 
u -dant —— 
sa sul mio 


hs 


eresc. poco a poco ————__ ff 











King,Thou art, 
Jé@- 8u no - 
Nin- no mi - 
















P (assai semplice 






el, 
la -ris no-stra paz 
bel- le, lo splen-dor de 
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Ai - le 


E - man - 
ster sa - 


u 


iu 





Sleep, 
lu - ja 
Nan - na, 






’ in” 7 


el, 


ta - ris et 
0, dor-mie ri - po - sa,chiu-dio - mai 


0 Child 
Ai - le - 
Nin - na 





Prom-ised One 


Come to earth,withus re- si- ding Bringing LoveandPeacea - bi - 
et glo-ri-a no-stra 
le tue stel- le ren-de l’al-ma ver-go - 


paz et 


io ~_ 


Di 
lu 
Nan - 


(no raN.) 





of Is - 


le lu - 





vine. 
ja 
na, 





ra- 


a@ - ma - tor sin- gu- 


ci 





gio - rt - 


gno - 
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ding. Pre-cious In - fant,Re-deem-er blest,Close Thine eyes, In rap-ture rest. 
a Na - to no- bis Sal - va-to-re ce - le- bre-muscum ho-no - re 
sa. La Nin-na Nan-na mio ca-ro bam-bi- no,LaNin-na Nan-na ti vo-glio can-tar 
















— 
Pre-cious In - fant, Re-deem-er blest,CloseThine eyes rap - ture rest. Sleép, 
Na - to no - bis Sal - va-to - re ce-le-bre-muscum ho-no - re di - em —— 
Nin - na Nan - na,dor- mia-mo - re, vien,ri- po - sa sul mio co - re, dor - mi, _— 


J 





















(Chorus very soft PPP all time) 





Sleep 0 Child Sleep 0 | es Sleep 

Na - to no -_ bis, Na - to no - bis, Na - tus 
Nin - na Nan - na, dor - mia - mo - ¥Ff®, dor - 
> > > > > > > 










PP) 


assat piu lento 


rall. assai l-) 


ail Sleep, Sleep 0 Child Di - vine. Sleep, Sleep O— Child Di - 
sage di-em na - - ta -li-ti-um di - em na - - ta-li - ti - 
iia La Nin-na Nan-na miobim-bo di- vi - no,LaNin-na Nan-na ti vo-glio suo - 

















He gg Sleep O Child Di-vine. 











di - em na - ta-lti - téi- um; 
dor - mi fa la Ninna Nan 
ie vs) 





—<— 








0 Child Di - vine. 
no - bis Sal - va-to - - - re; 
mi, fa ia Nin- na Nan - - na. 





crescendo 
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————____ 


Piu lento in 4 


SS 
«> Pit lento assai. 









Sleep,O Child Di - vine. 
um: Al-le-lu - =- jal 
Nin-na Nan - - na. 










SS 












PP A 
Sleep,O Child Di - vine 0 Child Di-vine Sleep, | 
- - - fal , 
baa aliles mi sd Al-le-lu- ja! Al-le - - lue- 
: —_ Che’ - sul Fién ta-do - - re- 





iis 










—_—- 
Pit lento in 4 







Pit lento assai 


(a cappella sa —f 





Sleep! 
ja. 
ro. 


I° tempo 


PPP (Come prima) 
(org 





Oo 
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SEVEN 
HYMNS FOR ADVENT AND CHRISTMAS 





4,CREATOR ALME SIDERUM 


St. Ambrose Gregorian 


1. Cre-a -tor al-me si -de-rum, Ae-tér-na lux cre-dén-ti - um, 
2. Qui dw -mo-nis ne frai-di-bus Per-i - ret or-bis. im - pe - tu 


P te 


Jé-su Re-dém-ptor d6-mni-um In-tén-de vé-tis sup-pli-cum. 


A -m6-ris a-ctus,lan-gui-di Mun-di me-dé-la fa-ctus es. “ 


: 
p 





3. 5. 
Commine qui mundi néefas Te deprecamur ultimze 
Ut expidres, ad cricem Magnum diéi Judicem, 
E Virginis sacrario Armis supérne gratia 
Intacta prodis victima. Defende nos ab héstibus. 
4, 6. 
Cujus potéstas glérie. Virtus, honor, laus, gloria 
Noménque cum primum sénat, Déo Patri cum Filio, 
Et c#lites et inferi Sancto simul Paraclito, 
Treménte curvantur génu. In saeculdrum saecula. 


Amen. 


Copyright, MCMV, by The Catholic Music Publishing Company, 
M&R 20-7 McLaughlin & Reilly Co.,Boston, Mass. Made in U.S.A. 








2.0 COME, O COME, EMMANUEL 
Sisters of Mercy 


come,O come, Em - man-u - el, And ran-som cap-tive Is -ra-el; That 
comeThouDay Spring Come and cheer Our spir-its by Thine Ad-vent here: Dis- 
comeThouKey of Da-vid,Come, And o - penwide our —_heavhly home: Make 
come,Q come, Thou Lord of might, Who to Thy tribeson Si-nais height, In 


lone - ly ex - here - of God ap-pear. Re- 


perse the glom-y clouds of night. And deathsdarksha-dows put to flight. Re- 
safe the way that leads on high, And close the path to mi - ser-y. Re- 
an - cienttimesdidst give the law, In cloud, and ma-jes - ty, and a. Re- 


joice! Re-joice! Em- man-u - el Shall come to thee, O 





The melody of the above lymn may be sung in unison by all the voices. 
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mes Prt 





— * haa 








3.HARK! WHAT MEAN THOSE HOLY VOICES 
Sisters of Mercy 


y 











1. Hark! what mean those ho - ly voi-ces Sweet - ly sound- thro’ skies, 
2. Peace on earth.good will from hea-ven Reach -ing far . as man is found, 
3. Christ is born, the Great A- noint-ed!. Heavn andearth His  prais-es sing, 
4..Hast - en mor-tals, to a-dore Him;Learn His Name to mag - ni - fy, 














Lo! than-ge - lic host re-joi -ces, Heavn-ly Al - le - -lu - rise. 

Souls re-deemdand sins for-giv - en, Loud our gol - den harps shall sound. 
O re-ceive whom God ap-point-ed, For your Pro- phet, Priest,and King. 
Till in heavn ye sing be-fore Him,“Glo - ry be to God most High.” 










Lis-ten to the sto-ry Which we chant in hymns of joy, 





Glo-rybe to God on high! 


e 


\% 


The melody of the above hymn may be sung in unison by all the voices. 
M&BR 20-7 


















CTS SE Ae ye 
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4.DEAR LITTLE ONE, HOW SWEET THOU ART 


Sisters of Mercy 























1, Dear Lit -tle One,how sweet Thouart, Thine eyes how bright they shine, So 
2. When Ma - ry bids Thee sleep, Thou sleepstThou wak-est when she calls: Thou 
3. When Jo-sephtakesThee in his arms And smoothsThylit - tle cheek, Thou 
4. Yes! Thouart what Thou seemst to be,: A _ child of smiles and tears, Yes, 














4 
s 












































— 
— * m * t- _— 
| a a . wo } I L 
710-52 t ———? az a ty ~~ oe t 7 
7. am es L a 1 az tT t , oe mee ae 
o me ye iat oe - T —e @ 
- al y ie T T ~~ - 






—" 






bright they al - most seem to speak,When Ma - ry3 looks meet Thine. __ Dear 
art con-tent up - on  herknee, Or in the rug - ged stalls. __ Dear 
look - est up in - to his face, So help - lessand so meek. __ Dear 
Thou art God, and heavnand earth, A - dore Thee with their fears. __ Dear 








Lit - tle One, how sweetThouart, Thine eyes how bright they 


bright they al - most seem to speak,When Ma - ry’ looksmeet 





cE OTE 












waite! alta ey 


Uri 


eltN] 





Ets IT] 











5.LO! THE KING — — 
Words and Music by Sisters of Mercy 






maestoso 














1. Lo! the King to earth de - scen-ding Seeks a man- ger throne; 
2.See! our God the Light of Heav-en, Wis - domclothd in hu - man form; 
3.Hail, O hail, De - sired of |§Na- tions! Prince and Pro - phet, Priest and King, 





To the world that He cre- a - ted, He has come to 
E’en the same Al - might-y Pow -er, As it rests in 
Near Thy crib the an - gels gath - er, Now Thy prais - es 





From “The Holy Face Hymnal” by permission of J. Fischer & Bro., owners of the copyright. 
zie ound of the above hymn may be sung in unison by all the voices. 














290 6.ADESTE FIDELES 
Traditional 


Allegretto 
















LA - de - ste fi - de -les, La-ti tri- um - phan - tes; Ve - ni - te, ve- 


2. De-um de De-o, Lu - mende_ lu- mi-ne, Ge- stant pu - 
3. Can-tet nunc I - o! Cho-rus an-ge - lo - rum: Can -tet nunc 
4. Er-go qui na-tus Di-e ho-di - ef - na, Je - su, 


mf 








ni - te in Beth - le - hem: Na-tum vi - de - te, Regeman-ge - lo-rum: Ve- 


el - lz vi - sce - fa: De - um ve - rum,Ge - ni-tum,non. fa-ctum:Ve- 
au -la coe -le - sti - um, Glo-ri-a, glo-ria In ex-cel-sis ‘ De-o: Ve- 
ti - bisit glo - ri - a: Pa-tris zw - ter- ni Verbumca-ro  fa-ctum:Ve- 


rte” yl 


all 


mi- te, a-do- re .- : i re - mus, Ve- 


eres 


d2]s-4 
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7.ANGELS WE HAVE HEARD ON HIGH 


French Noél 
Moderato 








1. An-gels we have heard onhigh, Sweet-ly sing- ing oer the plains; 
2.Shep-herds,why this © Ju - bi-lee? Whyyour glad-some strain pro-long? 
3.Come to Beth-them, come and see Him whosebirth the an - gels sing; 





























re -ply, Ech-o stil their joy - ous strains. 
Say, what may the tid - ings be, Which in- spire your heavn - ly song? 
Come a - dore on bend - ed knee, Thin - fant Christ, the New - born King. 





fr 


- ri-a_ in ex-cel-sis De-o. 
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The Shepherds at the Crib 


Arranged for Organ Adapted and Arranged by 
No, 607-604 GREGORY HUGLE, O.S.B. 




















How sweet- ly through the star-ry night Re - sound those Christ-mas 
And on the waves An- gel-- ic forms Come float - ing robed in 
































Like grand - ly surg - ing o - cean waves Their 
To sing once more the glo - ries old of 
, Animato 


Unison 








—"|1 2 












mu- sic rolis and_ swells. Hark! the An-gel voic - es 

















that first Christ-mas night. Lord! wethank Thee for the 
os TC TS ne: ON Cas 

= r— = YO — 

sing - ing, Min - gled sweet with floods of light, 

glad - ness, Call - ing us from sin and night, 








dim. 





—————_~ 





Pour- ing forth like streams from Heav'n 
Call-ing us thro’ Ma - ry’ Child 


Out in-to the night.__ 
Home,in-to the light. — 








Chorus 

















Si - lent night, ho - ly night! Shep-herds first see the light 




















Hear the Al- le - lu + iasring Which the An- gel cho- rus sing: 




















as ) 


Christ the Sav-iour has come, — Christ the Sav-iour has come! ___ 


M.& R.Co.607a-1 Copyright MOMXXXI by McLaughlin & Reilly Co.,Boston, Mass. Made in U.S.A. 
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Continned from Page 270 


we must keep apace with the so-called improve- 
ments in the “science” of music. 

Very little in modern music (and therefore 
in modern harmony) can be considered an 
improvement on the principles of harmony 
used by the polyphonic masters of the Pales- 
trinian type. Those who are afraid of being 
unduly restricted by the laws of harmony 
which they used, have either failed to find 
out the possibilities of these laws, or worse,— 
they are just trying to be up-to-date regardless 
of the result, or they are attempting to please 
the present popular taste in music, which will 
not prompt composers to produce anything 
highly artistic. 

The unrestrained rush of modern Church 
composers after the “improvements” of mod- 
ern musical idioms has brought about sad 
consequences for the cause of sacred music. 
The situation is getting worse every day, and it 
is hard to know where Church music will end 
up if modern harmony keeps on “ improving ”. 

With due regard and admiration for the zeal 
of certain schools, supposedly founded for the 
reform and advancement of liturgical music, I 
submit a sorry example of “keeping apace 
with the development of modern harmony ”. 
It is an excerpt from a number which appeared 
in a foreign magazine recently. 





xr 


Pedaies 











Is this Church music? Is it any kind of 
music? I do not profess to know the boundaries 
of modern musical license, but I am sure that 
nothing could be further away from the “ in- 
spiration and savor of Gregorian form” than 
this acid concoction of sounds called an organ 
interlude. The most distressing part of it all 
is that these societies carry weight and influence 
with many innocent choirmasters who are ear- 
nestly .trying to reform, and when the poor 
choirmaster lacks sound principles for his own 
guidance, he should have the right to expect 
intelligent guidance from these authorities. 


What is the inspiration of Gregorian form? 
If it is anything; it is the melodic character of 
the Chant. Gregorian Chant has the grand es- 
sential of all music, which is melody. A melodic 
or horizontal line of music is something natural 
and spontaneous, something coherent, some- 
thing progressive,— something that goes some- 
where and returns, something that speaks to 
you. Now the progression, the movement of a 
melodic line is broken by wandering and un- 
natural intervals, and if it is broken too often, 
there will be nothing left but notes and sounds. 
Notes and sounds do not make melody any more 
than a train-whistle or the neigh of a horse. 
Melody must be an intellectual movement in 
a certain direction. Melody, I repeat, is the es- 
sence of music, which cannot be replaced by 
even the most heavenly harmony; music is an 
art; art is intellectual; hence melody must be 
intellectual and intelligible. Besides, a sort of 
corollary follows from this: where three or 
four melodic lines are brought into combina- 
tion, the resulting harmony must remain inci- 
dental. Of course it must be true harmony, or 
the melodies cannot be conjoined. Now they 
are disjointed when discords occur, and these 
have no meaning until they are given a proper 
resolution; when the resolution is entirely lack- 
ing, the melody stays up in the air — absolutely 
unfinished;. progress has stopped, and so has 
true music. However, any attempt to compose 
merely for the sake of harmony makes music 
cheap and never will result in any of the 
higher forms of musical art. If the inspiration 
of the Chant lies in the melodic character pecu- 
liar to itself, then modern music must have a 
melodic (not necessarily a monodic) character 
before it really begins to approach the Gre- 
gorian form. This is, indeed, a fundamental 
idea that could and should be developed at 
length in a text-book on ecclesiastical harmony, 
and corroborated by examples from the reper- 
toire of the best styles of music. After seeing 


the latest method of Gregorian accompaniment 
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with its incongruous use of modernisms, I can- 
not help being impressed by the solid truth of 
Monsignor Leo P. Manzetti’s statement in an 
article on Palestrina: (The Musical Quarterly, 
July, 1928.) 

“We will have truly decided on a 
form of Gregorian accompaniment as 
well as on that of an artistic and truly 
religious sacred music when we shall 
have succeeded in unfettering ourselves 
from our false conception of music, 
when we shall have returned to its 
melodic intellectuality and make use of 
harmony, as the polyphonists did, as 
means to an end and not as the end it- 
self. No doubt the task is immense for 
we have to turn back on our whole mu- 
sical education ” 

What about the melodic character, then, of 
the sample given? The top line, though aim- 
ing at a Gregorian form by abolishing the 
cadential semi-tone, loses its effect entirely by 
the introduction of two semi-tones in the middle 
of the first phrase; in the second phrase it gets 
worse; then the whole process is gone through 
again, and at last, a note held for twelve beais 
announces (to the great relief of the listener) 
the possibility of a conclusion. In the first part 
of the piece, almost every note gets an atonal 
chord; in the second part, there is a futile at- 
tempt at melody in the inner voices by an ag- 
gregation of flats and sharps. Again, the dis- 
cords in the seventh and in the fifteenth 
measures are unresolved, ruining the required 
subconclusion of each of these two sections. 
Here we have a fine example of one of the latest 
musical freaks! If the wildest imagination can 
conceive a defense for this composition even as 
a piece of music, it is certainly laughable and 
lamentable to think that it was actually demon- 
strated as a model of Gregorian form! If the 
author intended a parody, he could not have 
been more successful. 

And now,—the savor of Gregorian. The 
only possible thing that gives Gregorian music 
its savor is its purely diatonic character. Hence, 
the more chromatics a modern composition con- 
tains, the less it has of Gregorian savor. As to- 
“sroupal” (the word is coined) modulations, 
however, they can be admitted as long as they 
do not drown the tonal unity of the piece, and 
as long as they are used to emphasize some 
important melodic design. Here, great dis- 
crimination is needed, for modulations simply 
transfer the diatonic style into other tonalities, 
while chromatics hopelessly destroy it. Even 
modulations must be condemned when they are 
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meaningless, or when they are used solely for 
the sake of parading one’s ability of twisting 
a melodic line and turning it inside out. In- 
deed: the true artist will know how to handle 
them without endangering the prayerful effect 
of his composition. In our example, there are 
practically no modulations in the strict sense: 
modulation presupposes direction; here we have 
chromatics almost entirely. Groaning up and 
down by half-steps is almost a sacrilege in 
Church music. Chromatisms portray delirium 
or nausea better than any other musical medium; 
anyone who can listen to them long without get- 
ting seasick or developing a tropical fever is 
immune to musical ideas and representations— 
which is a blessing sometimes! The very nature 
of chromatisms makes them inimical to real 
art; art demands order; order can be obtained 
valy by grouping: but chromatics do not even 
hint at grouping simply because they are all 
equal. Perhaps they might get some sort of 
grouping from the accompaniment, but this will 
be very rare and uncertain. Let us put chro- 
matics into the grand realm of modern musical 
license; there they will probably find a place 
for themselves, and who cares, for most modern 
music is no longer intellectual but merely 
sensuous. Church music can have no real use 
for them because, at best, they are unartistic, 
lacking in any noble meaning, and because 
they are essentially opposed to the diatonic 
savor of Gregorian form. 

In the bass of the sixth and seventh measures 
of the example above, we have the “ glorious ” 
interval of the tritone, to say nothing of the 
many other unrelated intervals throughout the 
composition. The tritone has somewhat the 
same fault as chromatism. As everyone knows, 
it consists of the three whole tones between the 
fourth and the seventh degree of the scale, one 
exactly equal to the other. Both extremities of 
the tritone point in different directions, and 
when each of them is used in succession the ef- 
fect is illogical beyond words, because neither 
tone reaches its destination. This is certainly 
miles away from the savor of the Gregorian 
Chant. 

Church musicians need, therefore, to be 
trained in a special branch of technique for 
writing sacred music; for the closer they follow 
the system of modern (modernistic) technique 
with all its new and ultra-new inventions the 
farther it will lead them away from their goal. 

The Motu Proprio says: ‘ Still, since modern 
music has arisen mainly to serve profane uses, 
greater care must be taken with regard to it in 
order that the musical compositions of modern 
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style which are admitted in the Church may con- 
tain nothing profane. . . .” Certainly we can- 
not avoid profane compositions when we use 
the very devices that produce them. The 
“theatrical style of music which was in vogue 
during the last century ” was far better in its 
musical form than most of the pieces composed 
for the Church in our day, and yet the Instruc- 
tion of the late saintly Pontiff says that “ it is 
diametrically opposed to the Gregorian Chant 
and classic polyphony, and therefore to the most 
important law of all good sacred music ”. 

I realize that the needed (if not generally de- 
sired) text-book on pure musical theory for the 
church musician is still only a hope and a 
dream, but I mention it principally to put an 
obstacle in the way of our indiscriminate ac- 
ceptance of pieces baptized in the formula: 
“STRICTLY IN CONFORMITY WITH THE 
MOTU PROPRIO OF PIUS X”; I mention it 
with the hope that musicians of distinction and 
good taste will exercise their critical faculty on 
some of our latter-day masses, motets and or- 
gan pieces that appear even in authorative 
White Lists. I mention it with the prayer that 
some thoroughly equipped musician will step in 
and save the situation by a sound, scientific, 
scholarly treatise on the theory of music for the 
student of sacred music, a treatise based on the 
study of the great masters of classic polyphony 
and some of their faithful followers down to 
recent times. 

Church musicians have other needs which 
might be treated at some other date, but for the 
present — one step is enough. 


nn ee 


WITNESSING THE JOINING O 
TWO FRIENDS 


One of the first subscribers to THE 
CAECILIA, when it was founded, was Mr. 
George P. Willhauck of Quincy, Illinois. 
He was a pupil of John Singenberger. 

His college days were spent at Boston 
College, in Massachusetts, where he was a 
classmate of James M. McLaughlin, co- 
founder of McLaughlin & Reilly Company. 

Now THE CAECILIA and McLaughlin 
& Reilly Company, are one and who knows 
the tradition and history of both, better 
than Mr. Willhauck. 

Mr. Willhauck has been located for fifty- 
one years at St. Boniface Church in Quincy, 
Illinois, and last year was the guest of 
honor at a special celebration held in honor 
of his fiftieth anniversary as organist and 
teacher. 


TO DEDICATE NEW 
DECORATIONS OF THE 
RICHMOND CATHEDRAL 


RICHMOND, Va. Oct. 22.— Thirty-five mem- 
bers of the Hierarchy have accepted invitation: 
to attend the ceremonies at the dedication of 
the new adornments of the Cathedral of the 
Sacred Heart, November 8 and 9. Seventy-five 
Archbishops and Bishops, it is expected, will 
attend. 

The exercises will open with a Pontifical 
High Mass, on Sunday morning, to be celebra- 
ted by His Excellency the Most Rev. Pietro Fu- 
masoni-Biondi, Apostolic Delegate to the United 
States. The sermon will be delivered by the 
Most Rev. John J. Glennon, Archbishop of St. 
Louis, who preached at the dedication of the 
Cathedral twenty-five years ago. 

Following these ceremonies the cottages of St. 
Joseph’s Villa, the new diocesan orphanage for 
girls, will, will be blessed and a second Pontifi- 
cal High Mass: will be celebrated. 


————s 2+ 0-00 


FEAST OF CHRIST THE KING 


His Eminence William Cardinal O’Connell 
Archbishop of Boston, prescribed that a Solemn 
Triduum be held in every Parish as a prepara- 
tion for the Feast of Christ The King, and di- 
rected that all Masses on that day be “ Coram 
Sanctissimo ” with the recitation after each Mass 
of the New Act of Consecration to The Sacred 
Heart of Jesus. 


Or ee -- 


CHRISTMAS ORGAN MUSIC 
75 cents each book— McLAUGHLIN & REILLY CO. 


BOOK NO. 187 
Pastorale Intermezzo ................:.::scsesee000 Wm. E. Ashmall 
(From the King Eternal) 
Offertoire on 2 Christmas Themes ............ Alex. Guilmant 
(Noel, and Adele Fideles) 





Festival Postlude in E Flat .................sccseee L. Liebig 

March in F Major ............... ..Wm. Mason 

Elevation or Communion .. .... Lefebre-Wely 

BOOK NO. 205 

MN ais iii sds RRs Purcell J. Mansfield 

Cian AI sacs ssesansssanssasscssectesessnesta John Naylor 
(Noel-Pastorale) 

Weetnibin: PAI bisa sens isscisasyensesesd George W. Morgan 
(Introd. Adeste Fidelis) 

FERRE Se OR RI J. A. Meale 

Crate I isis asessc ko eaes cade siecctec Wm. Lee 
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PAULIST CHORISTERS OF CHICAGO 


Continued from Page 273 


with the ensuing health conditions, they spend 
a summer of work, well intermingled with 
sports and play, while they are early in life 
learning the lessons of submission, loyalty and 
comradeship. 

Notwithstanding the fact that they were 
primarily organized to assist at the Divine 
Services at Old St. Mary’s, they have always 
devoted their talent to civic and charitable 
projects conformable to the general artistic 
standard of the choir. Although they have 
toured most of the United States as well as 
foreign lands, they are Chicago’s own. 





Since its foundation the choir has been heard 
in every important musical center of this con- 
tinent. In 1910 the Choristers gained national 
repute by being awarded the first prize in the 
Division of Boy Choirs at the National Contest 
in Philadelphia. In 1912 they were equally 
successful in the International Contest at Paris. 
In 1918, when the whole world was in a turmoil 
as a result of the World War, the Paulist 
Choristers of Chicago toured the United States 
and Canada, singing 238 concerts in 113 cities. 
The proceeds from these concerts helped to 
rehabilitate the devasted regions of stricken 
France. 


A Sample Programme 


Performance in Orchestra Hall 
April 30, 1931 
Chicago, Illinois 


Part One 


1. a. Gloria (Missa Brevis)............ Palestrina 
(1525-1595) (Roman School) 

b. Vere Languores Nostros ............Vittoria 

(c. 1535-1611) (Spanish School) 

c. Beata Viscera .........Byrd (1542-1623) 
(English School) 

2. On Away Awake Beloved ........ S. Coleridge 


Taylor 
Walter Curran 
3. a. Nit de Vetlla ............ Catalonian Carol 
(XV Century) 
b. The Virgin’s Lullaby ................ Rubbra 
Gh. I IR iii rnadininscn cca Protheroe 


(Written for and dedicated to the 
Paulist Choristers) 
Oe Beethoven 


4. Busslied EIEDE: 
George Lane 


| __RRNCE OL SIND" T schaikowsky 
b. We Praise Thee ........................ Shvedof 
ce. Cherubic Hymn oer Gretchaninoff 
INTERMISSION 
1. Now Is the Month of Maying ..........Morley 
2. Cradle Song satis tidarcteaia sais a 
Master John Goodman (Debut) 
3. The Silver Swan .........Gibbons 
4. Song of India Rimsky-Korsakoff 


Master William Jordan 
The De’ii’s Awa ........ .DeLamarter 
O Tu Palermo (I Vespri Siciliani) ....Verdi 
Frank M. Dunford 
Kolyada (Christmas Night) 
Rimsky-Korsakoff 
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PRESS REVIEWS OF 1930 
CONCERT 


PAULIST CHOIR 
REVEALS SKILL 
IN A CAPPELLA 


By Karleton Hackett 


Lovely singing in the Paulist choristers’ 
concert at Orchestra hall. The true a cappella 
style. 

Father O’Malley has brought these Paulist 
choristers to a pitch of excellence such as they 
have never before attained. He has imbued 
them with the spirit of a cappella singing and 
given them the technique. Some sympathetic 
and skillful tone work has been done with the 
voices of the boys. The sopranos in particular 
always the crux of any boy choir, have learned 
to manage their voices so that the tone was 
pleasing in quality and in tune. 

The motets of the old school were all ex- 
cellently sung, but they did their best singing 
in those of the modern Russian school. “Now 
Thou Dost Dismiss Thy Servant” of Gretchani- 
noff, was very fine. There was the beauty of the 
sustained tone for the basis, tone that had bal- 


. ance in the parts to make it the true choral 


tone, and with constant variety of shading al- 
ways under control. The soprano sang partic- 
ularly well in this number and the music was 
very trying, requiring real skill. Then they 
had basses for the foundation that had solid 
depth. 

Arthur Becker played excellent accompani- 
ments. 

—Chicago Evening Post 
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PAULIST CHOIR 
IS PRAISED FOR 
SONG RECITAL 





MEN AND BOY SINGERS MAKE SUCCESS 
By Maurice Rosenfield 


The Paulist Choristers of Chicago, a band of 
man and boy singers who have held a unique 
place in Chicago musical activities for twenty- 
six years, gave a concert last evening at Orches- 
tra hall under the spirited and masterly direc- 
tion of the Rev. Father O’Malley. 

The program was made up of miscellaneous 
selections, though the greater part of the concert 
was devoted to the renditions of the old ecclesi- 
astic pieces dating from the sixteenth century 
down to the present, and it was of special in- 
terest to hear a tone blend of men’s and boys’ 
voices, the former, solid and somber in tone 
quality, the latter, fresh, buoyant and of a 
peculiar reedy texture in the higher soprano 
parts. 

—Chicago Evening News 
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PAULIST CHORISTERS 
SHOW RARE SENSE 
OF PITCH 


By Herman Devries 


Orchestra Hall was crowded for the annual 
concert of the Paulist Choristers under Father 
O’Malley’s direction. 

The Choristers have and should have an es- 
tablished place in the esteem of Chicago mu- 
sicians and music lovers for they are extra- 
ordinarily keen young singers, with a rich sense 
quite unusual and a responsiveness to O’Malley’s 
unostentatious beat that bespeaks a good deal of 
innate understanding of the technic of poly- 
phony and its reproduction in sound. 

When you glance at the program your opinion 
is strengthened . . . polyphonic motets by Pales- 
trina of the sixteenth century Roman school, by 
Byrd, sixteenth (English) century, Vittoria, the 
same century Spanish school and Lotti of the 
Venetian group . . . and by way of showing fur- 
ther virtuosity they easily turn to the modern 
Russians and give us motets by Rachmaninoff, 
Katalsky, Gretchaninoff and Arkhangelsky. 

Arthur S. Becker, accompanist, and Clayton 
Fox, assistant conductor, complete Father 
O’Malley’s small “staff.” 


—Chicago Evening American 
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FINE SINGING OF 
PAULIST CHOIR 
’ PLEASES CRITIC 


By Edward Moore 


Orchestra hall was crowded last night by an 
audience desirous of hearing the spring concert 
by the Paulist Choristers of Chicago. It was a 
greeting entirely due this famous choir, for it is 
both a fine singing organization and learned in 
the traditions of liturgical music. No finer or 
more uplifting performance of motets of the old 
school could be desired than what the organiza- 
tion did in its first group. 

Under the direction of the Rev. Eugene 
O’Malley, himself a former singer in the choir, 
a set of four was presented, representing the 
Palestrina of the Roman, Byrd of the English, 
Vittorio of the Venetian schools, all of the six- 
teenth century, and Lotti of the seventeenth cen- 
tury Venetian school. Here was a lofty and 
noble art, serious, inspiring music which at the 
same time managed to be expressive and touch- 
ing. 

—Chicago Daily Tribune 





PROGRAM UPHOLDS 
ORGANIZATION’S 
RENOWN IN WORLD 


By Glenn Dillard Gunn 


The Paulist Choristers of Chicago, most cele- 
brated organization of its kind in America, 
known also throughout Europe by reason of its 
concerts in Italy, France and England, appeared 
in concert in Orchestra Hall last night with re- 
sults that were commensurate with its distin- 
guished position in the world of art. 

Father O’Malley, having so perfect an instru- 
ment at his command, concerned himself last 
night with the more delicate and elusive expres- 
sive inflections. He denied himself the broader 
contrasts of power which, in fact, were not de- 
manded by the music that made up his program. 
In its first division the choral numbers were 
drawn from the service of the Roman and Rus- 
sian churches. The ancient polyphonists of 
Italy, England and Spain were opposed to such 
modern Slavs as Rachmaninoff, Kastalsky, Gret- 
chaninoff and Arkhangelsky, an arrangement 
which in itself provided sufficient contrast. 
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COMMUNICATIONS 











Dear Friend: 


I know you'll be interested in hearing about 
our Christmas in Wuchow, even though it will 
be close to Easter by the time you receive this 
letter. Youll have to turn back your calendar 
and imagine you’re over here in China and I 
think you "ll agree that a Chinese Christmas is 
every bit as happy as a Christmas at home. 

We began preparing 2 or 3 weeks before. 
There was our parish church here, and a tiny 
chapel in the foreign section. Both churches 
had to be decorated and of course we had to 
build 2 cribs. I left most of the decorating to 
the people themselves, and I spent my time 
visiting all the families to make sure they ’d 
come to Mass. I took three afternoons a week 
to train a choir because we were expecting one 
or two visiting priests and we wanted to have 
a High Mass if possible. 

The day before Christmas found us all ready. 
Two priests and a Brother had come and we 
were going to have two Midnight Masses. I 
received plenty of practice hearing Chinese 
confessions. We had over thirty confessions 
which was the best record Wuchow has ever had. 
I decided to sing the Midnight Mass for the 
foreigners, as my catechism class was going to 
receive their first Communion in a body — both 
of them. They were two little girls from 
Mississippi, whose father is the Standard Oil 
Agent here. 

We had a High Mass, at which I preached in 
.English, and the choir sang “ Silent Night ” and 
“ Adestes Fideles ” almost as well as choirs do 
back home. We had twenty-four at the Mass 
and most of them stayed for the second and 
third Masses. 

Nineteen attended the Midnight Mass in the 
parish church and forty came for the 8:30 Mass, 
which was also a High Mass. I said a few 
words in Chinese, just enough to wish every- 
one a “Merry Christmas” and we ended up 
with a grand display of fireworks which brought 
back memories of some of the battles we wit- 
nessed last year at Pingnam. We had tea, 
fruit and Chinese cakes for everyone and the 
pastor and the flock had a grand time. 

And we received some gifts too. There were 
two beautiful electric lamps for the altar, a 
present from a Chinese officer. We were given 
seven or eight pounds of Chinese cookies by 
our English class all of whom are pagans. We 
also counted two live geese, three live chickens, 


a leg of mutton, a quarter of bacon, ten pounds 
of beef, all kinds of vegetables and fruits, two 
cakes, a dozen mince pies, a couple of plum 
puddings and several more items, enough to 
save any missioner from starvation. It was 
nice to have so much food while I had visitors, 
but now that I’m alone, it’s not so pleasant. 
We killed a goose Saturday and I ’ve been eat- 
ing goose meat at every meal for five days. 
I’m glad geese aren’t as big as turkeys. 

It was a busy Christmas for me, and I’m 
afraid it wasn’t such a spiritual one, because 
I was working all the time. But it was a happy 
Christmas, and it paid back for every sacrifice 
I had ever made in leaving home to come to 
work among the Chinese. 

Sincerely in Christ, 


JOSEPH REGAN 


THE COMPOSER’S ALPHABET 


A is for Abt who made many a song. 

B, for Bach’s organ works, deep-toned and 
strong. 

C stands for Chopin, Poland’s great name. 

D, Donizetti of opera fame. 

E’s Edward Elgar, English and reverent. 

F is for Franz, with his songs all so excel- 
lent. 

G is for Gounod, oratorio, Mass. 

H is for Handel, hard to surpass. 

I is (d) "Indy, intellectual, strange. 

J is Joseffy of violin range. 

K, Kohler’s studies for pianoforte. 

L is for Liszt whose teachings exhort. 

M, Felix Mendelssohn, works multiform. 

N is for Nikisch, the orchestral storm. 

O is for Offenbach, comic and gay. 

P, Palestrina, heard to this day. 

Q is the quest of all artists in tone. 

R’s Rubinstein, gigantic and lone. 

S is for Schubert, of all most melodious. 


_T is Tchaikowsky, Russian, symphonius. 


U is for ugliness artists abhor. 

V is for Verdi with operas galore. 

W is Wagner, recent and great. 

X, our longings bards articulate. 

Y is Ysaye of violin altitudes. 

Z is for Zichy with left hand etudes. 
ETHEL KING. 

New York City. 
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For Your Christmas 
Carul Program 


9,931 Angels We Have Heard on High 
Sisters of Mercy (Unison) 
12,377 Five Traditional Christmas Carols 


(S.S.T.A.) 
12,577 Lo, How a Rose 
Praetorius (S.S.A) 
9,928 Nazareth 
Gounod-Gilchrist (S.A.T.B.) 


13,994 Night Divine, Sweet Christmas 
Arcadelt (S.A.T.B.) 
11,162 O Litle Town of Bethlehem 


Marzo (S.A.T.B. 
11,575 Sing We Noel (French Carol) 
(S.A.T.B.) 
12,703 Ten Traditional Carols 
(S.A.T.B.) 


Selections of vocal solos, organ music 
and piano music, suitable for Christmas 
sent on request. 


10 
10 


-16 
-10 
20 
12 
10 


OLIVER DITSON COMPANY, INC. 
359 Boylston Street Boston, Mass. 


Hor Christmas 


1922-12 Tui Sunt Coeli, (S.A.T.B.) J. Stein 

2 Christmas Hymns (S.A.T.B.) Eder and 
RENE TES aes SE eR APS MTC Sathya 15 

1923-12 7 Hymns, German and English works, 
2 and 4 voices, various composers ............ .20 

1924-12 Verbum Caro Factum Est (S.A.) Sr. M. 
WI, eek ss ae Reet tne 12 

A Child Is Born, solo and chorus, Molitor 

1927-11 Laetentur Coeli, 2 voices, H. Gruender, 


1928-11 Laetentur Coeli (S.A.T.B.) H. Gruender, 
SJ. 
Tui Sunt Coeli (S.A.T.B.) H. Gruender, S.J. .15 


245 Adeste Fidelis, S.A.T.B., Arr. by Novello........ A2 
315 Hodie Christus Natus Est, 2 voices, Mar- 


cetteau 12 
316 Verbum Caro Factum Est, 2 voices, ‘Chassang 12 
95 Tui Sunt Coeli, S.A.T.B., J. G. Stehle............ 12 


308 Tui Sunt Coeli, S.A.T.B, F. J. McDonough .12 
1915-12 Tui Sunt Coeli (T.T.B.B.) Wiltberger.... .15 
1917-12 Tui Sunt Coeli (T.T.B.B.) P. Piel........ 15 
1918-12 Adeste by Greith and 5 English Hymns .15 
1921-12 Gradual Ist Mass (S.A.T.B.) Stehle 


Gradual 3rd Mass (S.A.T.B.) Molitor ........ 15 
608 Silet Nox (2 or 4 ves.) Hugle ........00000.. 15 
424 Nato Nobis (2 ves.) Reyschoot ....... ae 
163 Nato Nobis (S.A.T.B.) Reyschoot .................... iS 
593 Laetentur Coeli (T.T.B.B.) Tecum Princi- 

pium (T.T.B.B.) J. B. Molitor ............. 15 








586 Hodie Christus (S.A.T.B.) J. A. Korman... lS 








93 Proper of the Third Mass for S.A.T.B. Fal- 
kenstein REEL th Nia aoe, oS RR RS 2) 








605 “Ninna Nanna” “M. Mauro-Cottone .............. . a 
(Also for solo and for organ 50c) 








ARRANGE NOW! 
Give Your Parishioners Ornamental 


Church Calendars 


Low priced religious calendars, on which 
we print the name of your church, your 
picture, and a picture of the church (or 
choir) with a complete list of the time 
and order of your Services, Confessions, 


Baptisms, etc. 


Every home should have one. They 
prevent needless calls and inquiries at the 
Rectory. They keep the parishioners in- 


formed as to the time, date and order 


of 


services, Holy Days, etc. Attractive enough 


for any room in the house. 


Parishioners appreciate the thought- 
fulness of the Pastor who distributes these 
useful and ornamental calendars to his 
congregation on Christmas Day. They are 
lasting and practical gifts. They are better 
than ordinary religious calendars in that 
they apply to YOUR CHURCH, and cost 
no more than the others. Write us today. 


ACTIVE PRINTING COMPANY 


27 Beach St., Boston, Mass. 


Choruses With English Words 
30 Four Christmas Carols, arranged by Dom 


REELS EN A AE Ts 15 
536 Eight Catholic Christmas Hymns. John Sin- 
OS EEE OE i NOP OM 25 
538 Four Catholic Christmas Carols. John Sin- 
RR os SEGRE Oa ates «Sid 20 
595 Hymn to the Infant Jesus (2 ves.) Albert 
EERIE LE ILE EERE PRS 15 


581 Hymn to the Infant Jesus (2 ves.) Fr. Koenen .15 
607 Shepherds at the Crib. Organ solo and chorus 

for 2 ves. ad lib. Dom G. Husgle .................... 50 
607a Voice part to above. On cards ..................0.0... 08 
1924-11 Glory to God (S.A.T.B.) P. Griesbacher .15 
1925-11 Eight Hymns for 2 voices, Haller, Greith, 


Koenen, Haan, Lehmann, ete. .................... 20 

20 Seven Hymns for 2 voices, Srs. of Mercy ........ 15 

286 Three Hymns for 2 voices, Louis Berge ........ 12 
38 With Glory Lit the Midnight Air, solo or duet 

and chorus, Arr. Dielman. ...........................+ 12 

191 O Holy Night. solo and chorus, A. Adam ...... i 

296 Nazareth, solo (E flat), Chas. Gounod ........ .30 
A495 The Prince of Peace (S.A.T.B.) Weiss- 

| Sipe ee erate 25 LE NO ae 15 


419 The Prince of Peace (S.A. ) Weiss- Reilly........ 15 
403 The Prince of Peace (T.T.B.B.) Weis-Reilly .12 
A373 O Little Town of Bethlehem, Ashmall ........ 12 
A555 Noel (S.A.T.B.) Lloyd Morey ....................+. 15 





McLAUGHLIN & REILLY COMPANY 
100 Boylston Street, Boston, Mass. 











“We recommend THE CAECILIA to our 





clergy and our sisterhood ”— Cardinal Mundelein. 
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HELPFUL ORGAN MUSIC 





ACCOMPANIMENT TO THE RESPONSES IN VARIOUS KEYS 
By Paul C. Tonner. $1.25 net. 


Although forbidden by the liturgy, here and there express permission has 
been given to accompany church dignitaries, and ecclesiastics, for special reasons. 

This book enables the young organist to practice chant accompaniment, and 
become familiar with the Responses at High Mass, Requiems and Benediction. 
Accompaniments to the Preface and Pater Noster are likewise included in the 
volume for the benefit of seminarians learning these parts for the first time. The 
music is on two staves. 

The composer is associated with the faculty at St. Joseph’s College, College- 
ville, Indiana, where such training is sometimes given, with the assistance of this 


book. 





PRELUDES AND INTERLUDES IN ALL THE KEYS 
By Joseph Poznanski. $1.00 net. 


This book furnishes short themes for improvisations, by a former New York 
organist of note. Modulations from every key to the key of G are also included in 
this little work, and student organists have found it very helpful for practice work. 
The music is on two staves. 





GUILMANTS PRACTICAL ORGANIST 
Volume II. $1.00 net. 
A special sale is in progress to reduce a surplus stock of this old favorite 


work. The book is bound in cloth, with heavy board covers, and contains average 
grade organ music for common uses. 





CATHEDRAL ECHOS 
By John Winter Thompson. $2.00 Net. 


Sixteen original compositions of medium difficulty, for recital work, by the 
prominent Oberlin composer. Favorably reviewed by organists of national reputa- 
tion, such as Clarence Eddy, George W. Andrews, Lynwood Farnum, William Lester, 
Henry Dunham, Charles Galloway, Ralph Kinder, Rene L. Becker, H. J. Stewart, 
Ernest R. Kroeger, J. Warren Andrews, etc. 








ASK FOR A SELECTION OF’ OUR CHRISTMAS BOOKS 
OF ORGAN MUSIC 


Each Book (75c) Contains Four or Five Christmas Organ Pieces 
McLAUGHLIN & REILLY CO.—BOSTON 
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ORATE FRATRES 


A Review Devoted to the Liturgical Apostolate 


For nearly five years Orate Fratres has been working for the cause of the Litur- 
gical Apostolate, a movement which is active in every part of the world and aims to 
foster a more diligent and intelligent participation in the Church’s solemn liturgy. 


Founded and edited by the Benedictine monks of St. John’s Abbey, Collegeville, 
Minnesota. 


“ The Holy Father is greatly pleased . . . that there is emanting from this Abbey 
an inspiration that tends to elevate the piety of the faithful by leading it back to the 
pure fountain of the sacred liturgy.” — Cardinal Gasparri, November 21, 1929. 


Published every four weeks, beginning with Advent. 48 pp., 12 issues per year. 
$2.00 per year. 


Free sample copy sent upon request. Write for descriptive leaflet which tells of 
the need and aims of the Liturgical Apostolate. 


THE LITURGICAL PRESS 
COLLEGEVILLE, MINNESOTA 
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VED. Ni ACTIVE PRINTING CO. 


Book and Commercial Printers 


»}? 27 Beach Street, Boston 
~ “ Tel. HANcock 7731 


CANT PUBLISHER OUR REFERENCE 
~~ N E FOR PRICES 


90540 LAKE ST. CHICAGO. "ILL 1 rinters of THE CAECILI - Sjecialists in 


Hymn Card printing. 
































Before Contracting for a 


FRANZ A. MOENCH PIPE ORGAN 


Consult 
PIPE ORGAN EXPERT EXPERT ADVICE 
TUNING, REPAIRING, REVOICING, as to size and specification of an organ 
MODERNIZING suitable for your Church and purposes. 


RATES REASONABLE 
Consult: OTTO A. SINGENBERGER 


- . St. Mary of the Lake Seminary 
2973 North 37th St. Milwaukee, Wis. MUNDELEIN, ILLINOIS 


Electric Blowers Installed 














by the beautiful 


5 eps Music P rinting and Engr aving Lithographic Process 


do your 


We engrave music plates, design artistic titlepages, print large or small editions, secure copyrights 
for you, and our prices are reasonable. 
Estimates cheerfully made and original ideas submitted on anything in music. 
Communicate with us for prices. 


10-44 Winchester WHITE-SMITH MUSIC PUB. CO. — 9ST 


Street 
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When Answering Advertisements Please Mention THE CAECILIA. 
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EASY MASSES 


JOHN B. SINCENBERGER 
(L.L.D., K.C.S.G., K.C.S.S.) 


REQUIEM MASS For 1, 2 or 3 Voices 

With Libera Me, Responses and De Profundis 

MASS in honor of ST. FRANCIS of ASSISI 

With 2 Veni Creators For 2, 3 or 4 Voices 

MASS in C in honor of ST. ANTHONY For 1, 2 or 3 Voices 
MASS in D For 1, 2 or 3 Voices ........... 

MASS in honor of ST. RITA For 2 Wain 


ASG 


Voice Part 
MASS in G in honor of THE HOLY GHOST For J, 2 or 3 Voices 
MASS in honor of ST. PETER For 4 Male Voices 
With Veni Creator, O Salutaris and Tantum Ergo 
Gregorian Missa de Angelis (Credo III) 
(As sung at the International Eucharistic Congress, 
Chicago, 1926, by 62,000 children) Voice Part 
Gregorian Missa pro Defunctis (Vatican) ‘ 
V oice Part 
McLAUGHLIN & REILLY CO. 
100 Boylston St., Boston, Mass. 














SERVICABLE, PRACTICAL 
NOT SEVERE IN STYLE 


anaaeee PIPE ORGANS 


by OF THE FINEST TYPE 


ALFRED J. SILVER 
MUS. DOC. DUNELM Built by 


amiiedciae Gane, TELLERS-KENT 
Mass in honor of St. Thomas S.A.T.B. 


Missa “da pacem, Domini” Wy A Ge ORGAN CO. 


Mass in honor of St. Phillip Neri, S.A.T.B. 
The above Masses, none of which are 


difficult, are from the pen of a well- ERIE, PENNSYLVANIA 


known English composer. 


We offer to send on approval if so 
requested. 


Write Us 
he When In Need of An Organ 


J. FISCHER & BRO. Be It Large or Small 
119 West 40th Street NEW YORK 


When Answering Advertisements Please Mention THE CAECILIA. 
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